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perienced or
tabdet in hand, after downlaading
the related app, but aryone can
stumble into the phece and be-
comé part of Mr. Kessher's “Ma-
trix“-like dystopta.

As you negotiate a hive of

some of what you see with the
app by taking photographs that
appear in different parts of the in-
stallation, but you may find that
your selfic pops wp in some awk-
ward places (there i a good deal
of bathroom hamor imvobved).

Throughout, rotating and slid-
Ing contraptions evoloe the self-

machines of the
stulptor Jean Tinguely — a5 |
ddoes, perhaps, the periodsc chime
of a Mac starting up.

(The piece, commissioned by
the Métamatic Research Initia-
tive in Amsterdam, traveds to the
Museum Tingwely in Based in Oc-
toher.)

There are two pars to Mr.
Kessber's eritigue; one has o do
with rampant photo sharing as a
cultural experience, snd the oth-
or is more about the ant worlds |
lidelity to the Apple brand and =~ |
nesthetic. (Go o any art far or
museum and you will see pha-
lnnxes of | Pads deployed for pur-

plece from 2005, “The Palace at
wm.” Bul the interactive element
is remarkably effective; t'sa
kindl of short-circuited social net-
work in which shared images
slay on-sile insteasd of
around the Inermet — the closest
{thing art may have, in this mo-
ment, by i capilive audsenoe
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